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ARCHITECTURAL ORNAMENT
PHILIP MARTINY, SCULPTOR

WORLD'S AUXILLIARY CONGRESS BUILDING
WORLD'S COLUMBIAN EXPOSITION OF 1893
CHICAGO, ILLINOIS

INTRODUCTION

THE LIVING LEGACY OF THE COLUMBIAN EXPOSITION OF 1893

++++TWO OF CHICAGO'S MOST LOVED AND RESPECT-
ED CULTURAL INSTITUTIONS SHARE A COMMON LEG-
ACY OF SCULPTURE FROM THE WORLD'S COLUMBIAN
EXPOSITION OF 1893. XXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXX

THE ART INSTITUTE OF CHICAGO AT 111 SOUTH
MICHIGAN AVENUE OCCUPIES THE WORLD'S CON-
GRESS AUXILIARY BUILDING DESIGNED FOR THE EXPO-
SITION BY SHEPLEY, RUTAN, AND COOLIDGE. XXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XK XXX XK XXX XXX XXXXXXXX
XXXXKXXXXXXXXXXXXXXXXXXXX

THE MUSEUM OF SCIENCE AND INDUSTRY, AT S7TH
STREET AND LAKE SHORE DRIVE OCCUPIES THE PAL-
ACE OF FINE ARTS, DESIGNED BY CHARLES BOWLER
ATWOOD.
XXXXXXXXXXKXXX XXX XK XXX XK XXX XXX XX XXX XXXXXXXX
D,9,9,0,9,0,0,9,0,9,9,0,9,0,0,9.0,9,0,0,9,0,9,0,0.0,0,9,9.0,0,0,0,9.0,9,0,0,0,0,0,9,0,¢
XXXXXXXXXXKXXX XXX XK XXX XX XXX XK XXX XXX XXXXXXXX

BOTH BUILDINGS BEAR THE BEAUX ARTS SCULPTURE
OF PHILIP MARTINY. XXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XX XXX XK XXX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XK XXX XK XXX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XK XXX XK XXX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XK XXX XK XXX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XX XXX XK XXX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XX XXX XK XXX XXX XXXXXXXX
D,9,9,0,9,0,0,9.0,9,9,0,9,0,0,9.0,9,0,0,9,0,9,0,0.0.0,9,9.0,0,0,0,9.0,9,0,0,0.0,0,9,0,¢
XXXXXXXXXXKXXX XXX XK XXX XK XXX XK XXX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XX XXX XK XXX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XX XXX XXX XX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XX XXX XK XXX XXX XXXXXXXX
XXXXXXXXXXKXXX XXX XK XXX XK XXX XK XXX XXX XXXXXXXX
D,9,9,0,9,0,0,9.0,9,9,0,9,0,0,9.0,9,0,0,9,0,9,9,0.0.0,9,9.0,0,0,0,9.0,9,0,0,0,0,0,9,0,¢
D,9,9,0,9,0,0,9.0,9,9,0,9,0,0,9.0,9,0,0,9,0,9,0,0.0.0,9,9.0,0,0,0,9.0,9,0,0,0.0,0,9,0,¢
),9,9,0,9,0,0,9.0,9,9,0,9,0,0,9.0,9,0,0,9,0,9,0,0.0.0,9,9.0,0,0,0,0.0,9,0,0,0,0,0,9,0,¢
XXXXXXXXXXKXXX XXX XK XXX XX XXX XK XXX XXX XXXXXXXX
D,9,9,0,9,0,0,9,0,9,9,0,9,0,0,9.0,9,0,0,9,0,9,9,0.0.0,9,9.0,0,0,0,0.0,0,0,0,0,0,0,0,0,¢
XXXXXXXXXXKXXX XXX XK XXX XXX XX XK XXX XXX XXXXXXXX

THE WORLD'S CONGRESS AUXILIARY BUILDING
SHEPLEY, RUTAN AND COOLIDGE, ARCHITECTS

(NOW THE ART INSTITUTE OF CHICAGO)
WORLD'S COLUMBIAN EXPOSITION OF 1893
CHICAGO, ILLINOIS

THE FINE ARTS BUILDING
CHARLES BOWLER ATWOOD, ARCHITECT

(NOW THE MUSEUM OF SCIENCE AND INDUSTRY)
WORLD'S COLUMBIAN EXPOSITION OF 1893
CHICAGO, ILLINOIS
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ARCHITECTURAL ORNAMENT
PHILIP MARTINY, SCULPTOR

WORLD'S AUXILLIARY CONGRESS BUILDING
WORLD'S COLUMBIAN EXPOSITION OF 1893
CHICAGO, ILLINOIS

PHOTO CREDIT

PHILIP H. MARTINY

BIOGRAPHY OF A BEAUX ARTS SCULPTOR

++++++PHILIP MARTINY WAS BORN IN STRASBOURG,
ALSACE LORRAINE, ON MAY 19, 1858. HE STUDIED
WOOD CARVING AT THE ECOLE MUNICIPALE DE
DESSIN PROFFESSIONEL IN STRASBOURG AND THEN
WORKED IN PARIS AT THE ATELIER OF SCULPTOR EU-
GENE DOCK . IN 1878 HE EMIGRATED TO THE UNITED
STATES, WHERE IN 1880 HE ACCEPTED A POSITION AS
ASSISTANT TO AUGUSTUS SAINT GAUDENS AT THE
CORNISH STUDIO. HE MARRIED MINNIE HORNING
IN 1881. IN 1885 MARTINY ESTABLISHED HIS OWN
STUDIO, WHICH WAS LATER RELOCATED TO MAC-
DOUGAL ALLEY IN GREENWICH VILLAGE, NEW YORK.
MARTINY WAS PROLIFIC, MAINTAINING A STAFF OF AS
MANY AS 20 ASSISTANTS.

R e

MAJOR COMMISSIONS INCLUDE WORK AT 1893 CoO-
LUMBIAN EXPOSITION. BUFFALO'S 1901 PAN AMERICAN
EXPOSITION, THE 1905 LEWIS AND CLARK CENTEN-
NIAL EXPOSITION IN PORTLAND, AND THE LOUISIANA
PURCHASE EXPOSITION OF 1907 IN ST. LOUIS. ADDI-
TIONAL WORK INCLUDES THE PERSONIFICATIONS OF
ASIA, AFRICA, EUROPE AND AMERICA AT THE LIBRARY
CONGRESS, WASHINGTON DC; CONFUCIUS AT THE AP-
PELLATE DIVISION OF THE SUPREME COURT, NEW YORK
CITY; AND, VARIOUS FIGURES AT THE SURROGATE'S
COURT, NEW YORK CITY.

MARTINY DIED IN 1927 AT HIS HOME IN NEW YORK
LEAVING A WIFE, EIGHT CHILDREN.

r

THE FOUNTAIN OF ABUNDANCE
CARRERE AND HASTINGS, ARCHITECTS. PHILIP MARTINY, SCUPTOR

MAIN COURT OF FOUNTAINS
PAN AMERICAN EXPOSITION OF1901
BUFFALO, NEW YORK

000



BEAUX ARTS

IN AMERICA

THE FRENCH VISION OF NEO-CLASSICISM WITH A TWIST

++++NO INSTITUTION OF THE LATE 19TH CENTURY
HAD A GREATER INFLUENCE ON ARCHITECTUR-
AL STYLE IN AMERICA THAN THE ECOLE DE BEAUX
ARTS IN  PARIS. XXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXKXXXXXXXXXKXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXKXXXXXXXXXKXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXKXKXXXXXXX XXX XXX XXXXXXXXXXX
XXXXXXXXXKXXXXXXXXKXXXXXXXXXKXXXXXXXXXXXXXX
XXXXXXXXXKXXXXXXXXKXXXXXXXXXKXXXXXXXXXXXXXX

BEAUX ARTS STYLE, INCLUDE XXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXX XXX XXXKXXX XXX XXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXKXXXXXXX XXX XXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXKXXXXKXXX XXX XXXXXXXXXX

AMERICA'S TRADITION OF GREEK REVIVIAL AR-
CHITECTURE RANGES FROM FROM BENJAMIN HEN-
RY LATROBE AND THOMAS JEFFERSON TO XXXXXX
XXXXXXXXXXXXXXKXXXXKXXX XXX XXXXX XX XXXXXXXX
XXXXXXXXXXXXXXXXXKXXXXXXXXXKXXXXXXXXXXXXXX
XXXXXXXXX XXX XXX XXX XXX XXX X XXX XXX XXX XXXXX
XXXXXXXXX XXX XXX XXX XXX XXX X XXX XXX XXX XXXXX
XXXXXXXXXXXXXXXXXKXXXXXXXXXKXXXXXXXXXXXXXX
XXXXXXXXX XXX XXX XXX XXX XXX X XXX XXX XXX XXXXX
XXXXXXXXX XXX XXX XXX XXX XXX X XXX XXX XXX XXXXX
XXXXXXXXX XXX XXX XXX XXX XXX X XXX XXX XXX XXXXX
XXXXXXXXXXXXXXXXXKXXXXXXXXXKXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXKXXXXXXXXXKXXXXXXXXXXXXXX

PHOTO CREDIT

PHOTO CREDIT
PHOTO CREDIT

THE PARTHENON. 447 BCE
ICTINUS, CALLICRATES, ARCHITECTS AND PHEIDIAS, SCULPTOR

THE MAISON CAREE. 16 BCE
ARCHITECT UNKNOWN

WASHINGTON MEMORIAL ARCH 1891
MCKIM, MEADE AND WHITE, ARCHITECTS. FREDERICK MCMONNIES AND PHILIP MARTINY, SCULPTORS

THE ACROPOLIS
ATHENS, GREECE

NIMES, PROVENCE
FRANCE

WASHINGTON SQUARE
NEW YORK

000 000
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PHOTO CREDIT

THE ADMINISTRATION BUILDING
RICHARD MORRIS HUNT, ARCHITECTS. FREDERICK MCMONNIES AND PHILIP MARTINY, SCULPTORS

THE WORLD'S COLUMBIAN EXHIBITIONOF 1893
CHCIAGO, ILLINOIS

COLUMBIAN EXHIBITION OF 1893

“THE GREATEST MEETING OF ARTISTS SINCE THE FIFTEEENTH CENTURY"

+++++ TURN OF THE CENTURY HYPERBOLE XXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXKXXXXKXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXKXXXXKXXXXX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXKXXXXXXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXKXXKXXXXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXXXXXKXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XKXXXXXXKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXKXXXXXXX
XXXXXXXXXXXKXXXXKXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXKXXXXXXX
XXXXXXXXXXXKXXXXKXXXXKX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXXXKXXXXXXXKX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKX XX XXX XXX XK XXXXXXXXKXXXXXXX
XXXXXXXXXXXKXXXXXXXXXKXXKXXKXXXXXXKXXXXXXX
XXXXXXXXXXXXXXXKXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXXXXXKXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXXXXXXXKXXXXXXX
XXXXXXXXXXXKX XX XXX XXX XK XXXXXXXXKXXXXXXX
XXXXXXXXXXXKXXXXXXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXKXXXXXXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXKXXXXXXX

PHOTO CREDIT

AUGUSTUS SAINT GAUDENS

XXXXXXXXXXXKXXKXXXXXXXKX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKXXXXKXXXXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKXXXXKXXXXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKXXXXXXXXXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXXXXXKXXXXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX

DANIEL HUDSON BURNHAM

000
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PHOTO CREDIT

PALACE OF FINE ARTS
CHARLES BOWLER ATWOOD, ARCHITECT AND PHILIP MARTINY, SCULPTOR

THE WORLD’S COLUMBIAN EXHIBITIONOF 1893
CHCIAGO, ILLINOIS

‘NOTHING EQUAL TO IT SINCE THE PARTHENON"

++++THERE WAS LITTLE DOUBT IN DANIEL BURN-
HAM'S MIND THAT THE WORLD'S COLUMBIAN EX-
POSITION IN GENERAL, AND CHARLES ATWOOD'S
PALACE OF FINE ARTS IN PARTICULAR XXXXX
XXX XXXXXXX XXX XX XXX XX XXX XX XXX XXXXXXX
XXXXXXXXXX XXX XX XXX XX XXX XX XXX XXXXXXX
XXX XXXXXXX XXX XX XXX XX XXX XX XXX XXXXXXX
XXXXXX XXX XX XXX XX XXX XX XX XXX XXX XXXXX
XXX XXXXXXX XXX XX XXX XX XXX XX XXX XXXXXXX

“IF THE GREEKS HAD USED A DOME AS A STRUC-
TURAL COMPONENT OF ARCHITECTURE, THIS IS HOW
THEY WOULD HAVE DONE IT. KXXXXXXXXXXXXX
XXXXXX XXX XXX XXX XX XXX XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXXXXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXXXXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXX XXX XXX XXX XX XXX XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX XXX X XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX
XXXXXXX XXX XXX XXX XXX X XXX XXX XXX XXXXXXXXX

DANIEL BURNHAM

CARYATIDS AT THE GALLERIES OF FINE ARTS

SPANDREL ORNAMENT AT THE WORLD AUXILIARY CONGRESS

000



“TO THE GLORY THAT WAS GREECE AND THE GRANDEUR THAT WAS ROME’
EDGAR ALLAN POE

PARTHENON METOPES AT THE GALLERIES OF FINE ARTS

XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKXXXXXXXXXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXXXXXKXXXXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXXXXXXXXXXX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXKXXXXXXXXXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXXXXXXXXXXKX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXKXXXXXXXXXKX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XX XXXXXX
ki g - = = L [ XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
- Eme - XXXXXXXXXX XX XX XXX XX XK XXX XX XX XKXXXXXXX
ol - - _ | e e LS Y TS XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
Hﬂﬂ!ﬁﬂ p—— - 5&2 : 4 1T T -t : 3 B XXXXXXXXXXXXXXXKXXXXKX XK XXX XX XX XX XXXXXX
¥ = ; LT ' g - XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXKXXKXXXXXXXKX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXKXXXXXXX
XXXXXXXXXX XX XX XXX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXXXXXXXKXXXXXXX
XXXXXXXXXXXX XX XXX XX XXXXXXXXX

PHOTO CREDIT

PARTHENON FRIEZE AT THE WORLD'S AUXILIARY CONGRESS

THE AGRICULTURE BUILDING (TO THE RIGHT)
MCKIM, MEADE AND WHITE, ARCHITECT AND PHILIP MARTINY, SCULPTOR

THE WORLD’'S COLUMBIAN EXHIBITIONOF 1893
CHICAGO, ILLINOIS

000 000
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ARCHITECTURAL ORNAMENT
PHILIP MARTINY, SCULPTOR

WORLD'S AUXILLIARY CONGRESS BUILDING
WORLD'S COLUMBIAN EXPOSITION OF 1893
CHICAGO, ILLINOIS

PHOTO CREDIT

PHILIP MARTINY AT THE FAIR

THE SCULPTURE COMMISSION OF LIFETIME

++++PHILIP MARTINY HELD DIRECT REPSONSIBIL-
ITY FOR THE SCULPTURE AT THE PALACE OF FINE
ARTS, THE WORLDS AUXILIARY CONGRESS BUILD-
ING AND THE AGRICULTURE BUILDING.XXXXXXXX
XXXXXXXXX XX XX XX XK XK XK XK XK XXX KX XXX XXXXXX
XXXXXXXXX XX XX XX XKXK XK XK XK XXX KX XX XX XXXXX
XXXXXXXXX XX XX XX XK XK XK XK XXX XXX XXX XXXXXXX
XXXXXXXXX XX XX XX XK XXX XXX XK XXX KX XXX XXXXXX
XXXXXXXXX XX XX XX XK XK XK XK XXX KX KXXXXXXXXXXX
XXXXXXXXX XX XX XX XK XK XK XK XXX KX KXXXXXXXXXXX
XXXXXXXXXXX XX XX XK XK XK XK XXX KX KXXXXXXXXXXX
XXXXXXXXXKXXXXXXXKXXX XXX XXX XXX XXX XXX XXXXXX
XXXXXXXXX XX XX XX XK XK XK XK XK XK XXX XXX XXXXXX
XXXXXXXXX XX XX XX XK XK XK XK XK XXX KX XXX XXXXXX
XXXXXXXXX XX XX XX XK XK XK XK XXX XXX XXX XX XXXXX
XXXXXXXXX XX XX XX XK XK XK XK XK XKX XXX XXX XXXXXX

MARTINY'S STUDIO AT THE FORESTRY BUILDING

PHOTO CREDIT

“SIGNS OF THE ZODIAC”

000
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+++

THE SCULPTURE OF PHILIP MARTINY

AT THE WORLD’'S COLUMBIAN EXPOSITION OF 1893

+

THE PALACE OF FINE ARTS
CARYATIDS
THE PARTHENON METOPES
THE PARTHENON FRIEZE

+

WORLD'S AUXILIARY CONGRESS BUILDING
LOGGIA SPANDREL ORNAMENT
BAS RELIEFS AFTER THE PARHENON FRIEZE

+++
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PLATE 001

THE PALACE OF
FINE ARTS

WORLD'S COLUMBIAN EXPOSITION
NOW THE MUSEUM OF SCIENCE AND INDUSTRY

+++++ THE PALACE OF FINE ARTS XXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
0,9,0,0,0,0,0,0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.0,0,0,0.0,0,0.:0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.:0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0,¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,0,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.0,0,0.:0,0,0,0,0,0,0.:0,0,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,9,0,0,0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,0,0.:0,0,0,0.0,0,0.:0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0,¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.0,0,0.:0,0,0,0,0,0,0.:0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.:0,0,0.¢
0,9,0,0,0,9,0.:0,9,0.:0,9,0,0,0,0,0,0,0,0,0,0,0,0.0,9,0.:0,0,0,0,9,0,0.0,0,0,0,0,0.:0,0,0,0.0,0,0:¢

CARYATIDS XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
0,9,0,0,9,0,0,0,9,0.0,0,0,0.0,0,0.:0,0,0,0,0,0,0.0,0,0.:0,0,0,0.9,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,90,0,0,0,9,0.:0,0,0,0.0,0,0.:0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,0,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.0,0,0,:0,0,0,0.0,0,0.¢

THE PARTHENON METOPIES XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
0,9,0,0,0,0,0,0,9,0.0,0,0,:0,0,0,0.0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.0,0,0,:0,0,0,0.:0,0,0.¢
0,9,0,0,90,0,0,0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.:0,0,0,0.0,0,0.:0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0,0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.0,0,0,:0,0,0,0.:0,0,0.¢
0,9,0,0,0,0,0,0,9,0.0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.:0,0,0,:0,0,0,0.0,0,0.¢
,9,0,0.0,0,0.:0,9,0,0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,0,0.0,0,0,0,9,0,0,0,0,0,0,0,¢

THE PARTHENON FRIEZE XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
0,9,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0,0,0,0,0,0,0,0.0,9,0.:0,9,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.:0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.0,0,0,0,0,0,0.:0,0,0.¢
0,9,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.:0,0,0,:0,0,0,0.0,0,0.¢
0,9,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,:0,0,0,0.0,0,0:¢
0,9,0,0,9,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,9,0.:0,0,0,0.0,0,0.0,0,0,0,0,0,0.0,0,0.:0,0,0,:0,0,0,0.0,0,0.¢

000
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PLATE 002

CARYATIDS

THE PALACE OF FINE ARTS

Eaan0,9.0,9,0.0,0.0,0.:0,0:0,0,0,0,0.9,0.0,0.0,0.0,0,0,0,0,0,0,0,0,0,0:¢
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XKXXXXXXXXKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX

FROM STAFF TO STONE

+++++BY 1921 THE ORIGINAL SCULPTURE XXXXXXXXX
XXXXXXXXXXXKX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXX XX XX XXX XXX XX XX XXXXXXXXXX

REPLACEMENT PIECES WERE SCULPTED BY HEN-
RY HERING, WHO HAD BEEN AA STUDENT OF PHILIP
MARTINY AND A MEMBER OF THE NEW YORK ARTIST'S
LEAGUE  XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
XXXXXX XXX XX XXX XKXXX XXX XX XXX XXX XXXXXXXX
XXXXXXXXXXXXXXXXX XXX XX XXX XX XXX XXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
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PLATE 017

PLATE 018

PLATE 019

THE ANCIENT BATTLE
OF
LAPITHS AND CENTAURS

+++++ THE WEDDING OF PIRITHOUS XXXXXXXXXXXXXX
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PALACE OF FINE ARTS
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PLATE 020

PLATE 021
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PLATE 022 PLATE 023
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PLATE 024

THE PAN ATHENAIC
PROCESSSION OR.....

+++++THE FOUNDING OF ATHENSXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XK XXX XX XX XX XXXXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XK XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXX XX XX XX XX XX XX XX XXX XXX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XK XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XXX XX XX XX XX XX XXXXXX
XXXXXXXXXXXX XX XX XX XX XX XX XX XXX XX XX XX XX XX XXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXX XX XX XX XX XX XX XX XXX XX XX XX XXXXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XK XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XK XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XX XXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
)0,0,0:0:0:00,0/0,0,0:0.0:0,0:0,:0.0,0,0.0,0,0,0,0,0,0.0,9,0.0,9,0.0,0,0,0,0,0,¢
XXXXXXXX XXX XXX X XXX XXX XXX XXX XXX XXXXXX
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PLATE 025

THE WORLD AUXILIARY
CONGRESS BUILDING

WORLD’S COLUMBIAN EXHIBITION

+++++THE WORLD AUXILIARY CONGRESS BUILDING XXXXXXXXXXXXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXX XK XK XXX XXX XK XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XXX XKXXXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XKXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XXX XK XXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXXXXKX XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XK XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XK XK XXX XK XK XXX XX XX XX XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXX

THE PARTHENON FRIEZE XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXXXXXKX XK XK XXX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XXX XX XX XK XXX XX XK XK XXX XX XK XXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XKXKXXXXKX XK XK XXX XX XX XX XXXXXX
XXXXXXXXXXXXXXXXXXXXXXKX XX XXX XX XK XXX XX XX XKXXXXXXXX
XXXXXXXXXXXX XX XXX XXXXXKXXKXKXXXXXXKXXKXXXXXXXXKXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXX

LOGGIA SPANDREL ORNAMENT XXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XX XK XXXXXXX
XXXXXXXXXXXXXX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XK XXXXXXX
XXXXXXXXXXXXXXXXXXXXXXX XK XK XXX XXX XK XK XXX XX XX XX XKXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XK XXX XXX XK XKXXXXXXKXXKXXXXXXXX
XXXXXXXXXXXX XX XX XXX XXX XK XX XXX XXX XK XK XXX XX XX XXXXXXX
XXXXXX
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LOGGIA SPANDREL ORNAMENT

WORLD'S AUXILIARY CONGRESS BUILDING

XXXXXXX XXX XXX X XXX XXX XXX XXX X XXX XXKXXXXX
XXXXXXX XXX XXX X XXX XXX XXX XXX XX XXX XKXXXXX
XXXXXXXXXXX XXX XXX XXX XXX XXX XX XXX XKXXXXX
XXXXXXX XXX X XXX XXX XXX XXX XXX X XXX XXKXXXXX
XXXXXXXXXXX XXX XXX XXX XXX XXX X XXX XXKXXXXX
XXXXXXX XXX XXX X XXX XXX XXX XXX X XXX XXX XXXX
XXXXXXX XXX XXX X XXX XXX XXX XXX X XXX XXX XXXX
XXXXXXX XXX XXX X XXX XXX XXX XXX XX XXX XKXXXXX
XXXXXXX XXX X XXX XXX XXX XXX XXX X XXX XXKXXXXX

PLATE 026
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XXX XX XX XXX XX XXX XXX XXX XXX XXX XXXXXXX
XX XXX XXX XXX XX XXX XXX XX XXX XXX XXX XXXXX
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BAS RELIEFS AFTER THE PARTHENON FRIEZE

WORLD’S AUXILIARY CONGRESS BUILDING

+++++ THE ELGIN MARBLES XXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XXXXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXXXX XX XX XX XK XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXX XX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXX XX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXX XX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX

XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXXXX XX XX XX XK XK XXX XX XX XX XX XXXXXX
XXXXXXXXXXXX XX XX XX XX XX XX XK XXX XX XX XX XXXXXXXX
XXXXXXXXXXXX XX XX XX XX XX XX XK XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XK XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XK XK XXX XX XX XX XXXXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XK XK XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXXX XX XX XX XX XK XX XXX XX XX XX XXXXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XK XXX XX XX XX XXXXXXXX
XXXXXXXXXXXXXX XX XX XX XX XX XX XXX XX XX XX XX XXXXXX
XXXXXXXXXXXXX
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PLATE 046
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DESCRIPTION OF PHOTOGRAPHS.



000

PHOTO CREDIT

PHOTO CREDIT

AFTERWORD

THE AGRICULTURE BUILDING

++++ HE HORTICULTURE BUILDING WAS PHILIP MAR-
TINY'S THIRD IMPORTANT RESPONSIBILITY XXXXXXX
XXXXXXXXXXXXXKXXKXXXXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXX XX XX XXX XX XX XK XXX XX XX XX XXXXXX
XXXXXXXXXX XX XX XXX XXX XK XXX XX XX XX XXXXXX
XXXXXXXXXXXXXXXKXXXXX XK XXX XX XX XX XXXXXX

FIRE DESTROYEDXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXX XX XX XXX XX XK XXX XX XX XKXXXXXXX
XXXXXXXXXXXKXXKXXXXXXXKX XK XXX XX XX XX XXXXXX

NEITHER THE PALACE OF FINE ARTS NORTHE WORLD
CONGRESS AUXILIARY WERE THE CENTRAL FEATURES
OF THE FAIR. THE FINE ARTS BUILDING WAS LOCATED
NORTH OF WOODED ISLE AND THE CONGRESS AUXIL-
IARY WAS LOCATED DOWNTOWN ON SOUTH MICHI-
GAN AVENUE. PHILIP MARTINY'S SCULPTURE WAS X
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXXXKXXXXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX
XXXXXX XXX XX XXX XXX XX XXX XX XXX XXX XXXXXXXX

PHOTO CREDIT

F+ 44+ XXX XX XXX XXX XX XX XX XX XX XX XX XX XX XX XX XXX XXX XXXXX XX XX XX XX XX XX XX XX XX XX XX XX XXX XXXX
XXXXXXXXKXXXXKX XX XX XX XX XX XX XXX XXX XX XXX XX XXX XXX XX XX XXX XXX XX XX XX XX XX XX XX XX XX XX XX XXX
XXXXXXXXKXXXXKXXXXKXXXXKX XX XX XX XX XX XX XXX XXX XXX XX XX XX XXX XXX XX XX XX XX XX XX XX XX XX XX XX XXX
XXXXXXKXXKXXXXKX XX XX XX XX XX XX XXX XXX XX XXX XXX XXX XX XX XX XXX XXX XX XX XX XX XX XX XX XX XX XX XXXXX
XXXXKXXXXKXXXXKXXXXXXXXKX XX XX XX XX XX XXX XXX XXX XXX XXX XX XXX XXX XX XX XX XX XX XX XX XX XX XX XX XXX
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