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INTRODUCTION 

THE LIVING LEGACY OF THE COLUMBIAN EXPOSITION OF 1893

++++Two of  Chicago’s most loved and respect-

ed cultural institutions share a  common leg-

acy of sculpture from the world’s columbian 

exposition of 1893.  xxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxx

The Art Institute of Chicago at 111 South 

Michigan Avenue occupies the World’s Con-

gress Auxiliary building designed for the expo-

sition by Shepley, Rutan, and Coolidge. xxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxx

The Museum of Science and Industry, at 57th  

Street and Lake Shore Drive occupies the Pal-

ace of Fine Arts, designed by charles Bowler 

Atwood.  xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

Both buildings bear the beaux arts sculpture 

of Philip Martiny.  xxxxxxxxxxxxxxxxxxxxxxxxx
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 ARCHITECTURAL ORNAMENT 

philip martiny, sculptor

WORLD’S AUXILLIARY CONGRESS BUILDING

WORLD’S COLUMBIAN EXPOSITION OF 1893

CHICAGO, ILLINOIS

 THE WORLD’S CONGRESS AUXILIARY BUILDING 

SHEPLEY, RUTAN AND COOLIDGE, ARCHITECTS

(NOW THE ART INSTITUTE OF CHICAGO)

WORLD’S COLUMBIAN EXPOSITION OF 1893

CHICAGO, ILLINOIS

 THE FINE ARTS BUILDING

CHARLES BOWLER ATWOOD, ARCHITECT

(NOW THE MUSEUM OF SCIENCE AND INDUSTRY)

WORLD’S COLUMBIAN EXPOSITION OF 1893

CHICAGO, ILLINOIS
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PHILIP H. MARTINY 

BIOGRAPHY OF A BEAUX ARTS SCULPTOR

++++++Philip Martiny was born in Strasbourg, 

Alsace Lorraine, on may 19, 1858.  He studied 

wood carving  at the Ecole Municipale de 

dessin proffessionel in Strasbourg and then 

worked in Paris at the atelier of sculptor Eu-

gene Dock . In 1878 he emigrated to the United 

States, where in 1880 he accepted a position as 

assistant to Augustus Saint Gaudens at the 

Cornish Studio.  He married Minnie Horning 

in 1881.  In 1885 Martiny established his own  

Studio, which was later relocated to Mac-

dougal Alley in Greenwich Village, New York. 

Martiny was prolific, maintaining a staff of as 

many as 20 assistants. 

Major commissions include work at 1893 Co-

lumbian Exposition. Buffalo’s 1901 Pan American 

Exposition, The 1905 Lewis and Clark Centen-

nial Exposition in portland, and the Louisiana 

Purchase Exposition of 1907 in St. Louis.  Addi-

tional work includes the personifications of 

Asia, Africa, Europe and America at the Library 

Congress, washington DC; Confucius at the ap-

pellate division of the supreme court, new york 

city; and, various figures at the surrogate’s 

court, new york city.

Martiny died in 1927 at his home in new york 

leaving a wife, eight children. 

THE FOUNTAIN OF ABUNDANCE

CARRERE AND HASTINGS, ARCHITECTS.  PHILIP MARTINY, SCUPTOR

MAIN COURT OF FOUNTAINS

PAN AMERICAN EXPOSITION OF1901

BUFFALO, NEW YORK

 ARCHITECTURAL ORNAMENT

philip martiny, sculptor

WORLD’S AUXILLIARY CONGRESS BUILDING

WORLD’S COLUMBIAN EXPOSITION OF 1893

CHICAGO, ILLINOIS
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BEAUX ARTS IN AMERICA

THE FRENCH VISION OF NEO-CLASSICISM with a twist

++++No institution of the late 19th century 

had a greater influence on architectur-

al style in america than the Ecole de Beaux 

Arts in Paris. xxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

     Beaux Arts style, include xxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

     America’s tradition of Greek Revivial Ar-

chitecture ranges from from Benjamin Hen-

ry Latrobe and Thomas Jefferson to xxxxxx  

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx.xxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx
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 WASHINGTON MEMORIAL ARCH 1891

MCKIM, MEADE AND WHITE,  ARCHITECTS.  FREDERICK MCMONNIES AND PHILIP MARTINY, SCULPTORS

WASHINGTON SQUARE

NEW YORK

 THE PARTHENON. 447 BCE

ICTINUS, CALLICRATES, ARCHITECTS AND PHEIDIAS, SCULPTOR

THE ACROPOLIS

ATHENS, GREECE

 THE MAISON CAREE. 16 BCE

ARCHITECT UNKNOWN

NIMES, PROVENCE

FRANCE
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COLUMBIAN EXHIBITION of 1893

 “the greatest meeting of artists since the fifteeenth century”

                                                                                                   Augustus saint gaudens

                                                                                                   

 THE ADMINISTRATION BUILDING 

RICHARD MORRIS HUNT,  ARCHITECTS.  FREDERICK MCMONNIES AND PHILIP MARTINY, SCULPTORS

THE WORLD’S COLUMBIAN EXHIBITIONOF 1893

CHCIAGO, ILLINOIS
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“Nothing equal to it since the parthenon”

                                                                    daniel burnham

caryatids at the galleries of fine arts

spandrel ornament at the world auxiliary congress

++++There was little doubt in Daniel Burn-

ham’s mind that the World’s Columbian Ex-

position in general, and Charles Atwood’s 

Palace of Fine Arts in particular      XXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

     “If the Greeks had used a dome as a struc-

tural component of architecture, this is how 

they would have done it.”     XXXXXXXXXXXXX
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 PALACE OF FINE ARTS 

CHARLES BOWLER ATWOOD, ARCHITECT AND PHILIP MARTINY, SCULPTOR

THE WORLD’S COLUMBIAN EXHIBITIONOF 1893

CHCIAGO, ILLINOIS
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parthenon metopes at the galleries of fine arts

parthenon frieze at the world’s auxiliary congress

 

“to the glory that was greece and the grandeur that was rome”

                                                                                                              edgar allan poe

 THE AGRICULTURE BUILDING (TO THE RIGHT) 

MCKIM, MEADE AND WHITE, ARCHITECT AND PHILIP MARTINY, SCULPTOR

THE WORLD’S COLUMBIAN EXHIBITIONOF 1893

CHICAGO, ILLINOIS
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philip martiny at the fair

THE SCULPTURE COMMISSION OF  LIFETIME

++++Philip Martiny held direct repsonsibil-

ity for the sculpture at The Palace of Fine 

Arts, the Worlds Auxiliary Congress Build-

ing and the Agriculture Building.xxxxxxxx
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“SIGNS OF THE ZODIAC”MARTINY’S STUDIO AT THE FORESTRY BUILDING

 ARCHITECTURAL ORNAMENT

philip martiny, sculptor

WORLD’S AUXILLIARY CONGRESS BUILDING

WORLD’S COLUMBIAN EXPOSITION OF 1893

CHICAGO, ILLINOIS
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+++

THE SCULPTURE OF PHILIP MARTINY                     

at the WORLD’S COLUMBIAN EXPOSITION OF 1893

+

THE PALACE OF FINE ARTS

caryatids

the parthenon metopes

the parthenon frieze

+

WORLD’S AUXILIARY CONGRESS BUILDING

loggia spandrel ornament

bas reliefs after the parhenon frieze

+++

++++The Parthenon was constructed on the 

Athenian Acropolis during the 5th Century 

BCE.  Designed by architects Ictinus and Calli-

crates, it was dedicated to the Goddess, Athena.  

With sculpture by Phidias, the original Frieze 

of the Parthenon consisted of 115 plaques to-

taling 524 feet.  Each was 3 feet high.  Together 

they formed a continuous sculptural depic-

tion of  a Panathenaic Procession. 

The Parthenon and its Sculpture are the quint-

essential examples of classic Greek Architec-

ture and Sculpture.

++++The Parthenon was constructed on the 

Athenian Acropolis during the 5th Century 

BCE.  Designed by architects Ictinus and Calli-

crates, it was dedicated to the Goddess, Athena.  

With sculpture by Phidias, the original Frieze 

of the Parthenon consisted of 115 plaques to-

taling 524 feet.  Each was 3 feet high.  Together 

they formed a continuous sculptural depic-

tion of  a Panathenaic Procession. 

The Parthenon and its Sculpture are the quint-

essential examples of classic Greek Architec-

ture and Sculpture.
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THE PALACE OF 

FINE ARTS

WORLD’S COLUMBIAN EXPOSITION

NOW THE MUSEUM OF SCIENCE AND INDUSTRY

+++++ The Palace of Fine arts  XXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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CARYATIDS

THE PALACE OF FINE ARTS

+++++XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

+++++By 1921 the original sculpture XXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

     Replacement pieces were sculpted by Hen-

ry Hering, who had been aa student of Philip 

Martiny and a member of the New York Artist’s 

League  XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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THE PARTHENON METOPES 
THE PALACE OF FINE ART ARTS
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+++++The wedding of Pirithous xxxxxxxxxxxxxx
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THE PARTHENON FRIEZE
PALACE OF FINE ARTS
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THE PAN ATHENAIC

PROCESSSION or.....

+++++The founding of Athensxxxxxxxxxxxxxxxx
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+++++The World Auxiliary congress building XXXXXXXXXXXXXXXXX
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THE WORLD AUXILIARY 

CONGRESS BUILDING

WORLD’S COLUMBIAN EXHIBITION
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LOGGIA SPANDREL ORNAMENT

WORLD’S AUXILIARY CONGRESS BUILDING
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BAS RELIEFS AFTER THE PARTHENON FRIEZE

WORLD’S AUXILIARY CONGRESS BUILDING

+++++The Elgin Marbles xxxxxxxxxxxxxxxxxxxxxx
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afterword

THE AGRICULTURE BUILDING

++++The Horticulture Building was Philip Mar-

tiny’s third important responsibility XXXXXXX
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     Fire destroyedXXXXXXXXXXXXXXXXXXXXXXX
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     Neither the Palace of Fine Arts nor the World 

Congress auxiliary were the central features 

of the fair. The Fine Arts building was located 

north of Wooded Isle and the Congress Auxil-

iary was located downtown on South Michi-

gan Avenue.   Philip Martiny’s sculpture was X
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